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| find it both deeply moving and enlightened of Saitama Arts Foundation to appoint Ninagawa-san
as their new artistic director. Within Japan and, more importantly to me, internationally, Ninagawa’s
work is legendary - powerful, visionary, imaginitive, and always courageous. When | last met him
and marvelled at the fact that for an artist of his (advanced!) he is constantly re-inventing himself,
when it would be acceptable merely to repeat his past successes, little did | know that he would add
this artistic directorship to his list of creative projects.

Michael

7o7a-v— d2 JL L TRIV P remes

B)IEAD2006F &) (B) MEREHNLIRBMEOEHEBICEGEhACER . MICZENE
Vad oL T<hELE. TRMESMAECEBERDEV AT TLEL IV BUREL2S N3 BHAITELDT
T, ZhIZRBAICESTKERELWZETY.

EOEIW-F=MBBREERNORBBEFREDOOARTIEEISEIOVIBRELTEELTVET . &V
bz BNSADHODENDNEVMER . Y—-FAT - K=/ EREBECAL[UTE| 2 LE
LEFBESLVLEBBETHY . LLSZDESRFZFOEOVR VU THY IV AETOMBMANS YR T74—F -7
R IAT4OO4VN L1M7 AETRIB THLETIEVIREE B IO TT.

B ERT—2 A0 A REAHTVIEHKROBIIBSATWEYT . ZOLOLEHROSHELS
ETWEESDIRRAELEBLEZIETT., FMI20ERBNEADEFEVEIE TV ELEVWERRIASISE
ABDTY  BNCANDEBHIHROBERTRHOSN. REABFL»S ERBBLTEMBMShEE L
BIIZOLEGKEVICRVWELE, EEATEVERRDI IOV SAREEZRH,IZZEEIEFICELL.CH
THIZ10ESLEMEVELVELSICBEVET,

20065, fh=Bi3 k) 70E (M) BMEREMNIRBHEEOHRAICEY . RSCHOIAVTY=F-7=7
ZTIATANINVD—RELTHBINNEAD [244ZX-FROZHR] AT YR 74=NICEMRTBIE
ICESoTWET, 2007FICIEFA IR TA=RKETTEL Y -ALYyTICWSLTWEEZ M5 HKSY
STBEERRTAIFITELTLAEECVET, v X0 -2y F MV aNEBOT AR 74—FKER
BB ENDOHBHEELT. KEZELBADOHOEMIE. COEFRERNOBRICEIZ2HNEREZZENE
WESEERELT<hET.

BINESAEHEDRVUDZIITETY . 2006 FEF¥ D . HONDBHOBRICKAWICEHFLET, MEAEFATIZEZVLDHELAICL
TUVET. COLILRBSLV IS TR SADIEREELBHIEN TEZDIE . FCESTELEEVWIREICESTLLD.

The announcement that Ninagawa had been appointed Artistic Director of Saitama Arts Foundation from the beginning of 2006
gave me cause for double celebration. Apart from the pleasure such an appointment provides, it also means | have an excuse to
travel to Saitama again. That gives me great personal joy.

Saitama Arts Theatre a very warm place in the hearts of theatre people in the UK, not least because of our experience in your
wonderful theatre with Ninagawa’ s unforgettable English-speaking production of KING LEAR with Sir Nigel Hawthorne in the title
role, a production which we subsequently had the honour to present in London and in Shakespeare’s home at the Royal
Shakespeare Theatre, Stratford-upon-Avon.

There are a small number of theatre directors whose international status sets them apart from the rest of the profession, and
those of us who serve them are very privileged to do so. | can say that after the honour of serving Ninagawa for 20 years. We
were enormously proud when Ninagawa’ s work in world theatre was recognised by his being presented with the Hon.CBE by the
British government. Very few non-British directors have been honoured in this way, and | know it gave me 10 extra years of life.

In 2006 we will be welcoming Ninagawa to Stratford where in association with Horipro Inc. and Saitama Arts Foundation. We shall
be presenting his production of TITUS ANDRONICUS as part of the RSC’ s Complete Works Season.

In 2007 he will visit Magdalen College Oxford to help us understand ancient Greek drama a little better than we do. His
encouragement of our university students through his support of Oxford University Dramatic Society, under the auspices of
Cameron Mackintosh, demonstrates his continued belief in the future of our artform.

Ninagawa and Saitama are a perfect marriage, and | look forward to the fruits of their labours later in 2006. For me travelling to
Japan is always a journey | look forward to, and it will be an added bonus that | will once again be seeing Ninagawa’s work in
such a splendid theatre.

THELMA HOLT, CBE




